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MISS HILDA SPONG,
HUMANITARIAN AND
EMINENT ACTRESS

“Lesbia Grantham” Gives Hep
Impressions of the War's . |
Outbreak in England
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mitations of the theatrs to c¢ramp
1'.,«1.; its houndaries mre not wnu;lbid t::
the width of the proscenlum opening, :
depth from the footlights to Ihl'l':;uk ':ﬁ.
or the number of fest between side heteg)
Reverting to the subject of "mecha i
formulas” and contrasting again the ml‘-:‘:l 2
and the speaking stage, which Mr. thol
perslsts In doing, what is the rntnd. n
overtakes the intrepld producer who’ ‘r:alg
to siage the work of an author origin ¢
enough to depart from the beaten path o
playwriting”

mmnmﬂow HER PITY FOR REFUGEES, |

“Don't speak to me of war" exclaimeg
Hilda Spong. the distingulshed English g0
tress, who Is playing the frigid Loahig
Grantham in Bernard Shaw's “"Getting Mar.
ried,” currently at the Adelphl. Misy
touched her eyebrows with a penai] and ey.
plained why she avoided the Mubject, It
vou had been in Qreat Britaln when the
conflict staried,” she went on, "'yoy
understand my attitude perfectly, I‘m::
appearing at the Aldwych Theatre,
the tornado broke, Not only the attitude
of every one around me depressed ma: I
was the incoming people from Belgium
and other countries. Never In my quite vy.
ried career have human suffering and trag.
ody beeh so openly written on the faces of
my fellow-belngs. 1 can neveg forget it the
calm yet dreadful expressions of num;, of
old men and women, §ven of the children,
It is an age of horror and I pray earnestly
that the end may come soon,"

Miss Spong. one feels Instinctivoly, |y
@ real person, with little of the artificlality
of the playhouse associable with g populap
actress. She has a quick, eager Personmlity ;-
i keen, friendly eye; a capuelty fog mnkin.'
conversition, not merely monologues. -Her
thentrical experiences have been viried
and fAlled with divers Interests. Barn in
London, she is the daughter of a well-known
scene painter, Her first appearance befors
the footlights was in Sydney, Australla,
Her Initinl bow to a truly Britigh mudience
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ME,” AT THE FORREST; OTHER EASTE
FAR FROM THE CAMERA’S CALL WHEREIN | ANSWER
s | WALTER PRITCHARD

EATON ON MOVIES

Some Things the Eminent Critic

[“ALADDIN” FEATURE
OF GREATEST SHOW

Many Other Novelties, Including
Animal Acts, With Barnum
& Bailey IFete
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By ELSE ALDER

from the New York HEvening Post )

In ‘"Miss

fhtime ik Mondny.)
bly the most amiable of all the
Mal composcra la Franz Lehar,
‘Merry Widow."” with its sparkling
and teipping *melo-
dles, will not wcon
he forgotten by
those who ronde-
poend to lighi
cpera. Lehar lives
in the denter of
Vienna In u mag-
niffcent mparit-
ment. which. when
I first saw It Im-
pressed me  for
the abnormal
number of planos
it contalned. In
the attle of the
pame bullding he
has nanother
wpartment, also
heautifully fur-
nished, and this
he wusex nn hin
rknhiop When L I»  componing e
poludes Himaelr there for days. While in
B et throes of instrumeptation he will
I In n chalr. ignoring Jin bed entlrely, and
In a while tuking short five-minuia
I the Imtervals of hiv work, He is o

The Barnum & Balley clrcun comes to
Phi‘adeiphin for (ta annual engagement on
Monday, April 10, Only the name Barnum
& Balley grows oid, for the purveyors of
circus amusement of “the Greatest Show
on Earth” have spared no expense (o make
thim neamon’'s show sxoeed the most san.-
Kulne expectation, Numerous new features
have been pecured and the expenditure has
brought many big navelties

The spectacuiar pageant “Aladdin and
Hin Wanderful Lamp” has 1400 persons
taking part besides 780 horses and camels,
and was pronounced by press and public “n
gloriously Iridescent eye fenst.”™

A novel fesature thin year Is Prince Mar-
vel. the gyvinnastle chimpanzee, who exe.
cutes o complets horizontal-bar act wnd
does all the difMicult featas accomplished by
hin human rivale: Rolombon, Inga novel per-
formance, whose skilful antich will make
you wonder "l he man or monkey" . an-
other feature are the siars of the Imperinl
Chinese clreus, who whirl, epin and slide
from dizzy helghts while hanging by thel
halr; the Flve Hannafords, an entirely
new ldea In equestrianiem ; Slgnor  Pa-
gonghl, Italy's comlc equestelat ; Bied M-
mnin. ‘n falry on a eobweb” : Huth Budd
little gymnast: Pallenberg's  Wonderful
Bears; Misn Leltzel, who  acoamplishes
meemingly Impossible muscular foats, & va
riety of comedy entertniners, Including the
Four (‘omrades. the BRandows, the Ilmll
Brothers, [, Rittely and Mertens anad
Arena ; the Act Beautiful, introducing won.
derful status horves In scenes from mastey |
seuiptars ; Mlle. Nadje, the perfect woman : |
the Slogrist-Siibon Troupe. in dangerous dis. i
plays % aeriallsm ;. Mme. Headna, In a
display in which thoroughbred horses and
i oscore of doge assist ; Lady Allee and her
pets and many other novel fentures, Human \
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By NORMA TALMADGE
(AL the Arcadia next wesk. )
The wonderful popularity of the maovies
the fascipation they exert over the publle
and the Important part they play In our |

national life have
made them
rubject of

comment. favor:
uble  and other
wse Thelr crit-
le® Are as numer-
ous ax the fish in
the wmen And
svery #o often an
erudite theatrical ) |
commerntator, tir- ¢ !
Ing of his tirades
on the decadenis
of the drama
Don Quixote-1ikt
soeking new
worlds  to  von
nuer, turns his al
tention L) the
Mme  and  Ands
there conditions
Fa-u-n more appalling The intest of the
| modern rivals of Cervantes's hero Ix Wals
| ter Pritchard Eaton, whooe pungent pen
| tances the fifth estate in the April number
| of the Theatre Magazine when under the
heading “The ‘Art’ of the Motlan Pleture”

Noted Heavyweight Feature of
Big Entertainment Due
Here Tomorrow

e Buffalo Bl Wild West and cireus,
this year fenturing Jess Willard, the cowhoy
heavywelght world's champlon, will arrive
| i Philadelphin tomorrow some time befora

goon. During the day tents will be erected
an the old show grounds at Ninetéenth
!trest and Hunting Park avenune and ar.
rahgaments completed for Monday's parade
| and the six duys of strennous entertalnment
{ that follow. The horse tents will be open
[ ta the public Sunday and there will be much
| of Intersst to attract the curlous ecrowds
that alware enjoy seeing a Lig tent show
N Bunday quarters.

The first important event of the enEage-
ment will Le the strest pageant, It I8
scheduled to leave the grounds Monday
morning at 10 o'clock and will page over
the following route:

Nineteenth street and Hunting Park ave-

nue 1o Brond street, on Broad o ﬂnu'th
street, return on Broad to Germantown ave-

the
much |'
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When che is not posing before the lens for “The Law of Compensation,”

which is at the Areadia next week, or some other Selznick picture,

Norma Talmadge enjoys resting on the comfortable porch of her
attractive home,

r who attends rehearsals Calthfully, | freaks are
no matter what may be his real opinion
R the members of the company engaged In
Utling on one of hin works, he always
them all how well they sing and play
his  speretin. “l1he Ildeal Wife" I
About (o g on In P oain it was Lehinr's
that 1 should play the part of p worldly
Spanish girl fully experisnced In the
it matter of andling the stronger sex
‘apponite role, that of nn  innocent
married young wife who fears that
husbund i fAckle and who comes to
8 worldly wise wister o the play for ad-
08 as 1o what she shouid do, was to be
M by a well-known singer from the
hallt who was famous as a man
. She had had many experiences, nyd
emerged triumphant from all,
situation tickled the rigibilitles of the
fmmensely, | had gone to the ex-
of Importing from London the riding they
called for, wo that when I made my more than fhty Vakta.
) pe 1 showid be the lant word in style,
£ on the opening night 1 found that 1
d made the most miserable failure of my
% The audlence Insisted on laughing
Flously at my serlons seones with the
wife.
ftar the performance Lehar came to
20 tell ma with entuusinum what a won-
il hit T had made. and even next morn-
. when the newspopers confirmed the
i he was unchanged in his opinion,
you had worn another costume when
made your entrance.” he sald, “the
¢ would have run o year!"
! ri Kalman, the Hunguriann com-
. known here for “Sarl,” “Miss Spring.
nd some of the music of “Her Sol-
v,” Ia probably the most pessimistic
erafll.  Ile lives in & modest apart-
In Vienna with his dog Sari 1. Sarl |
d this life about a year ago. [Kal-
s a most dutifu) son, and no morning
r in which he does not telephone his
| at Budapest to inquire anxlously
jout the state of her health and chat with

REVIVE AN

at Keith's next week, which

of amusement.
mversary celebrated in
veterans of the burnt cork, |

the profession, and during
niversary of thelr
vurred in INTH

fumoun travesty called **in

have played [t heré. This
used at Intervals by Melnt
for almont forty years, and

dians to cross the ocean,
been mors popularly
Georgin Minstrels.” the

p

over there to understnnd, |

Iniyre and Heath made n
5 they uned "“On Guard" ag

Is likewise a man of many super-

ns.  He will not ride*in a carriage

by o white horse. Onee, owing to members of the company

exhibited this season |

DEANS OF MINSTRELSY

How Meclntyre and Heath Came to Dig
Up “On Guard”

The engagement of Meintyde and Heath

versary event in the remaskable theatrieal
caresr of these deans of minetrelsy, will he
of Interest to every devotes of this old form
Thin will ba the fourth an-
this eity

they velebrated “the twenty-Afth anniversary
of their p duction of ““The Cieorgin Min-
mtrels ™ thelr originel Linckface skit, which
have been using in thelr repertory for
wan n this ety
that they celebrated thel fortleth vear in

pearpnee at Keith's they celebrated the un-
parinership,

During their engagenient here next week
these blackface funsters will present thelr

Will be the first time in ton years that they
yre and Heath

nax mueh to do with muking them Interna-
tionally known as “The Georgla Minstrels*
More than & quarter of n century ago they
made a trip (urough Burope, belng among
the first of the American blackfuce come.
While they had
fdentiffed with

Intter sketcoh
not take as well with the forelgn thentre-
Foers an “On Guard,” ¥ rcause of its military
character, which was easlor for the peaple

England as the starn of o minstral troups,

bullding it up through the addition of other”
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n this
“we al

by thess
L wan here that | At the
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fifteen

thelr last ap-

which e

at the
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Willlwm

Angeles during mant
the
Shilndelphin
this
conducting the orchestra at each perform-

he had nevor known a ploeture 1o be taken
expeditlonsiy
interert on the purt of all partivipants as

part to the
thint the Influence of Joan was over us all

able of the workers and who, on all ocies.
slons, was tireless in her,effore s

“*Joan

two working daye
July and
pleture was  completed

required
thoughit
necessary for ‘shooting’ this contiot
everything was wonderfully

devised n

phones at all parts of the battlefield
rehenrsal
factory that it was decided 10 go o with
thé photograph
the cameras were ot wurk everything hap-
pened just me it had bheen rehenrsed wnd at
nightfall, the pliture was completd

but there were ohly o fow of us who saw
the completed film befors Jt war shown 11
York
the first showing Lecause it Wis NeCrEs

for me to see to It that the musfe synoehros

mambers of the cast

'ROTE MUSIC FOR MAID OF ORLEANS |
I;:}rl-rll:.|r:l'll :;-1‘-‘!I I:.:.;n.“l: ‘::u:rll‘l Ir:;:
of the Ume required

apening presentution
und has heen

patiafy mysolf by working around my gur-
den,  But | did not feel well, and one day
I bhad o telephone message from n oman In
New Yark Two daye liater | war on my
wiay In Angeles, |t onve began n
thurough exnmination of the stadio, and for
three woeks 1 muide vamplete study of
OVery part of the motion pleture busdioes
It was not long, then, before’l was writing
musle for plictures I might udd that iy »
few weeks | hud gained ten pounds und that
my health was better than ever before "

MOROSCO BOOSTING
WESTERN GIRL CROP

the

tiking
for

vinetna

thi Ly
prroductlon
i

Mondas Mr, Furst de-
that In all his exporience

Inee Fuster
yventeprday
nrd  with such  apparent
Instance AL the studio,” said he,
tributed thin epivit of helpfo;ness In
nature of the story, for we falt

Ame time wo were inspired by Misw

hersell, who was the most indefutig-

“Letty" Aggregation Is Home-Grown
California Product

the Woman® was  originally  n
recls und they were taken In wixty.
The beglnning was in
end of September the
The battle scene
end of the first epoch in the pleture
but one duy 1o ke We had
that perhaps 0 woeek might

For more than u de ade lLas Angeles has

it the been generally sdmitted o be the best ad-

vertised city of the United States. Mo 'dise
lance was too great for o delegation from
he Ita ]!-.;.-m.l of trade or kindred organization
Bt t-‘-_:"rnnral-u .:Jlllﬂll"\hl ;.uni with Intense anthu-
“ ] I p of
well arranged the _-,m.: .ru:nl.a;j [': ,:“{‘ !‘.T' Ny ':3“ b‘"‘.‘ £d
Hoffman and Fred Kley, who are in drire b " o R ShHERTRaRt:
: Meturg  books  ghow ng  bungalows and
of the conduct of the studlo, have bathers, old missions gl miners, gorgoous
perfect syviatem and It worked parks and  plutocrats, have er-! h[lf!'lll‘l
t o hiteh, Of course there were Lol widely, bur Ollver Moroscn hns Been the
The | first to send “the eftete Kast tiving ex-
amplex of what the Callfornia climinte may
de in the way of benutiful womsanhood
For hix musienl farce, “So Long Letty,"
ut the Lyrie, Mr. Morosco offers o feminine
vhoris of “hotne producte”  Every one of
Ite members hag been wolovted from [los
Ageles or pome other locality in 2outhern
Californtn, and it is told that nome of the
reviews of his merry piece have omitted to
| dwell wppreclatively on the mulehritude of
hix selection. Mr. Morosco makesa fully ap-
parent fto the observer that the elimate of
California produces the blush of healtls for
his girls as well as for his vaunted roses,
hand thiat the fintechested w eakling of many
AN eastern-miude chorus is not the kind of

In the morming, was &0 satls-

in the nlfteraooen When

h night when pletures were com
they would be shown In the studin,

Of course;, | was pr

with the = But none of the
was privileged to ses
until the first public  performan 0

Angeles on January 15

Crits

he altempts to prove that thers I8 no art
in the movies

The burden of Mr. Eaton's complaint la
that phatoplays ure “stereotyped, not cre-
atlve” and that they have “no communi-
cited mense of originality or of unlgque per-
®onality."  After lamenting that the work
of one divector or nuthor “resembles the
work of all others,” My, Eaton, as If senroh.
Ing for an explanation for the fancied plight
of the movies, ventures the suggostion that
It In becuuse “the communienting power of
Kesturs and bodily exXpressiveness are re-
dueed to & mechuhieal formula.*

Alr. Eaton, estimable n man a= he s and
Iearned an he may be in the affuirs of the
theatre, in the role of the Christopher Co-
lumbus of the movies, |s not eonvineing
Surprising and Individual ae it miy be, his
discovery of the lack of originality and
personulity in Nimdom will never sarn for
him o’ niche In the Hall of Fume Beyvond
the peradventure of doubt he must have
besn surveying the promised land through
inverted binoculars, for something surcly
h{m happened 1o obscure op distort his
vislon, Otherwise he would renlize that per-
sonality is the dynamles of the movles;
without lis propelling force the novelty of
the “jumping pletures,” as the movies wore
first known, would long ago huve worn off
and the public, its curiosity satisfled, would
huve returned to Mr, Eaton's bost beloved—
the speaking stage. The fact that Personuls
ity in motlon-pleture  land commands the
world's blggest snlarjes and entertains mil-
llona dally = irrefutable evidence of jta
exlstence

The “mechanicn) formula’ found by the
distrogsed  Mr. Eaton s worshiped even
more faithfully on the Slage than on the
feresn, . What is a deama but a compound
of love interest. action, suspense and Hur-
prise?  Are not the complications of all
farces based on mistaken identijes? Do
not ull soclety plays deal with Rex, scandal
and divorce? Why do all modern plays,
whether dramns, comedles, fuarces or what-
not,‘have the sume austere butler, the same
pert mikd and the inevituble telephone® It
I* because they are the preseribed chemical
constituents of the compound which makes
A play, Talk about your mechanion] for-
ninlnk o Why the mechanics of the legiti-

e, on Germantown avenues to Hunting
:.':Iur'k u:.'cnut-_ to Nincteanth and back to the

rounds,

. The parade will be Jed by Johnny Baker,
the noted rifle shot and foster son of the
inte Buffale B, and all the circus ang
Wild West notables will ba In line except
Willard, The champlon, It {8 Announced,
will only be sean In the ghew, where he will
first be Introduced In his fermer character
a« a ccwhoy and later ns the conqueror of
Jack Johnson, when he will spar several
rounds with his tralner, Walter Monahan,

During the week performances will be
glven dally at 2:156 and 8:15, and a notable
program, divided between high-class clrous
and strenuous Wild West displays, is prom-
ised. The cireus part of the program will
offer the Kugentos, nine clever acrobats;
Emlily Stickney, bareback equestrienne;
Rhoda Royal's troupe of high school riders;
Deviin's wall-senling zouaves, a troupe of
whirling Berber Arabs, the Imperial Japa-
nese equilibrists, Mme, Marantette and her
school of high-jumping horses, a series of
tralned anlmal displaye and other Interest-
ing acts.

The Wild West will present *Tex™ Me-
Leod, Hank Durnell, Chester Byers and
ather well-known riders and rupers; a
score or more cowgirls, who wilil vie with
the cowpunchers In creating excltement In
the arena: Mexlean bandits will attack the
stage conen and wild Indians will rald the
Immigrant train,

Pilar-Morin in Benefit

Some one quile out of the udunl run of
benefit performers Is Mme. Pilar-Morin, the
distinguished French pantomimist, who will
be the stellar attraction at the benefit mati-
nes nt tie Forrest next Tuesday. Tiie en-
tertainment will be given in ald of the
Children's Country Week Assoclation. "The
Buttlefleld,” a war drama, will be the ve-
hicle chosen by the aciress, Plays and
Players are to be seen In Sir James M.
Parrie’s "HRosalind.,” "Overruled,” by Ber-
nard Shaw, will be the Stage Hoclety Play-
ers’ contribution to the bill. May Dawson
and elghtesn girls will be ssen in a bhallet

was made at Drury Lane. Americans saw
her first as the deliciously comle Imogen
Purrott in Sir Arthur Wing Plnero's “Tre.
lawney of the Wells" Mary Mannering
was at that time the Rose, a role Inter
revived by Ethel Burrymore. Imogen,\ n
the revival, was done by Loulse Drew, Miss
Spong has the distinction of having been
one of the famous Danlel Frohman Lyceum
stock, To give a list of her parts and
to tabulate the different sorts of characters
she has portrayed would tax this entire
page's limts. She hap
featured by the late Charles Frohman, Rhe
har maintained her own stock companies
in Melbourne and Sydney. Just prior to
Mr. Faversham’s production of “Getting
Married” she was assoclated with the
Henry Miller stock company in Ran Fran.
cimeo,

___DANCING
KEEP YOUNG
Dloasunt AN, Snd the el et «f

AL :mr Studio and under the oarefil (I
atruction of our beachers you nre assured
of the best resulte posmible to obtaln,

The C. Ellwood Carpenter
STUDIOS OF
Moden and Classic Dancing
1123 Chestnut Street

1760

Wagner ~ow  Dancing
—_— HBroad

$1 Single or 85 for 6 Priv, Les. Aft. 12 Noun

- SCHOLARS’ NIGHTS

Monday, Tuesduy and Thursduy

Reception Wed. & Sat. Evgs.

Pleasant Surroundings, Ideal Floor
Jolliers' Dance, Fri. Evg., April 20,

olml\'xm ll;!w.“ﬂﬂﬂi “.T
ruction by t
Mmoot et

Progress, 1
INSOZ HOOL.

THE CORT
1520 Chestnut st. Dby or ev i Locust 3194,
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oxercine kivapn the hearl young and eyes
B 3

been starred anfe

onl
ESSONS FERSONALLY
SUPERVISED BY MEN. CORTINHOZ,

i uﬂawusa——g:mm privates lewsons.
F

wis used for many yeurs by the minstrels
as their contribution te the combination
variety show which toured the country
under the title of Melntyre and Heath's
High Prize Ideals. This woas long before
the present |l1|l|l—t“l|l=: vaudeville was innu-
gurated, hut “On Guas1" has lasted as long
as any of the others, and s sures to revive
menories of the past In the minds of those
who remember it It {8 particularly npropos
utl conditions in the country at presont, and
nithough the principals have added » fow
lines of business which bring the swd up-
to-date, they never depart from thelr char-
acters of the old-time darkles before the
W,

mmple that the producer himself and Cali=-
fornbi care 1o uffer,

Not only home-grown, hut nleo hiome-
trafiied are these beauties of the chorus, for
some musle schools of growlng reputation
wre In Los Angeles. and their efficiency (s without ' any  sense of startlir cont
shiown In the general recognition that hask | Perhaps this is true and then allt“ o’ m;t'
Leen made of u“raul “singing chorus'® |n It isn't., but even so how 1!1«,5! r:h:m:ﬂ?
S0 Long Letty tings of the speaking stage? DId Mr. Baton
ever note any differences in the scenes de-
picting the living room of a country home
except in the shade of the cretonne used?
Burely the omniscient Mr, Eaton will not
undertake to contend that the scenle back-
Erounds of the stage are superior to those
of the soreen. The latter has none of the

mite theatre are so obvious they squeak ' and there will be other acts,

Mr, Baton harps on the Blmilarity between
scened in the movies and declares scenes
from  one photoplay may be transferred
bodlly to, another of corresponding theme

“"We were wonderfully free from serious
acoldents in the making of this pleture,
mithough one fellow fell from MWis Morse wml
wnE In a hospital for several days Wa
worked hard Long hours never bothered
us Severnl of the peenos were taken
sight. and one of thess  showing the 1l
umphal entry of Joun inte Orleans, o tw-
HEht picture, was for all of ux n most
fasolnnting  event The women purtjei.
poats enrrled great armfuls of fowers and
they were all resl Nowers, i

“It has been a great delight
write musle for pletures, I had virty-
ally retired to my place ot Long I8,
near Long Beach., and | wae trying to

B pearcity of taxicabs, | had to trudge
it Blocks with him in @ driving rain be-
the only horse-cab avallable was
by ‘a white horse.
n I played “S8ari” In Berlin Kalman
from Budapest to withess the opening.,
was un unusually brilliant affair. The
#8 was beyvond question.  After the
mance we met for a moment. Though
most complimentary o his remarks,
olld still wee that he wan not altogether

dg.. 1Tth & Walnut. Bpruce A

—— —

Being told I am too
things toward wh
Miles Minter.

W

Ty

N young to do MUSIC
ich I aspire.~Mary . i
. VOICE
SIGHT-BINGING CLABBKS
2004 North Th'riesnth 8t

the Stanley _Booking Cor[')ofatio_n

HE following theatres obtain thelr pletures throu VILE
&h the STAN Y B
Corporation, which Is n guarantes of early showing of the I'lnnlt‘?;rudu:‘;tlgl?:
All pletures reviewed before exhibitlon. Ask for the theatre In your localtty
obtaining pictures through the STANLEY BOOKING CORPORAT: ON.

STANGER

Dinmond 4510

— ]

The exhibitor must go back to the
old duys if he wants to make money.
'\','(.'“'J Laemmle in Motion Picture
INEWSR,

for to

ne. what is it?" 1 asked, "Are you e

because you have wscored another
wucCess T
B, s not that” he replied hensi-
ply.  “But you can't Imagine how
tter you would have been if that |

pt's skirt you wore when you first
A had heen blue instead of green' !
relies heavily on unusual orches- |
Mects. He will work for days with
tra, striuging up bits of curtaln

horns or turning the violins at

angles, no that when the organign-
handed over ta the conductor for the
night (which Kalman never directs

M8lf) It i almost a perfect machine,

| ber when It was decided to revive
Ir. Vienna for a galn performance

WEEK OF APRIL |
16 TO APRIL 21

ALHAMBRA i
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MONDAY
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